
AN ANALYSIS OF ALEXANDER POPES THE RAPE OF THE LOCK

The Rape of the Lock is a humorous indictment of the vanities and idleness of The strategy of Pope's mock-epic is not to
mock the form itself, but to mock his.

He then proceeds to tell the story of this offence. In the poem Sylphs, gnomes, nymphs, salamanders are
mentioned as being obtained from the Rosicrucian source. The speaker concludes his invocation by asking the
muse to explain first why a lord of good-breeding would assault a lady and, secondly, why a lady would reject
a lord. Traduit [in prose] de l'Anglois par Mr. The caesura moves around within each line, sometimes coming
after four syllables and sometimes after seven. A lord has assaulted a "gentle belle" line 8 , causing her to
reject him. Fully arrayed, Belinda emerges from her chamber. From then on, "Pope became very popular as a
model for German poets from the s onwards and remained an important source of inspiration throughout the
second half of the 18th century," and in particular as a model for mock heroic poetry. Belinda demands the
restoration of her lock and another "battle" ensues. Each element is characterized by different types of women.
In the tradition of epic poetry, Pope opens the poem by invoking a muse, but rather than invoke one of the
mythic Greek muses, Pope leaves the muse anonymous and instead dedicates the poem to John Caryll , the
man who commissioned the poem. Cite this Page! The nine photo-engravings with which Aubrey Beardsley
"embroidered" the edition of the poem [32] drew on the French rococo style, in which there was a
contemporary revival of interest. When Belinda sleep is prolonged beyond the meaning hours, she has a
mysterious vision of a beautiful youth which sent by Ariel the guardian sylph. Le Breton â€” via Google
Books. The humour of the poem comes from the storm in a teacup being couched within the elaborate, formal
verbal structure of an epic poem. With many allusions to Homer's Iliad and Odyssey, Virgil's Aeneid, and
John Milton's Paradise Lost, the speaker compares the loss of Belinda's hair to the great battles of classic epic
literature. Sharma, K. Pope arguably satirises it from within rather than looking down judgmentally on the
characters. The great battles of epic become bouts of gambling and flirtatious tiffs. Pope, also a Catholic,
wrote the poem at the request of friends in an attempt to "comically merge the two" worlds, the heroic with the
social. In his description of the Sylphs during the dream sequence, Pope enumerates coquettish vanities. Pope
in the manner of epic poets, Homer, Virgil and Milton, sets forth his mock epic with a proposition announcing
the subject and in invocation to the muse to help him sing how a dreadful consequence arises from a love
affair and a fierce quarrel results from a very trivial incident. An army of gnomes and sprites attempts to
protect Belinda to no avail. It is thus perfect for the evaluative, moralizing premise of the poem, particularly in
the hands of this brilliant poet. Belinda fights with the Baron and throws snuff up his nose to subdue him.
Many people, moved by Belinda's grief, demand the lock back, but the Baron is unrepentant and refuses.
Ariel, disturbed by the impending event although not knowing what it will be, summons many sylphs to her
and instructs them to guard Belinda from anything that may befall her, whether she "forget her prayers, or
miss a masquerade, Or lost her heart, or necklace, at a ball" line â€” First of all The term epic machinery mean
the agency of the fairy being called Sylphs Gnomes Deities and Demons and angels made to act in a poem.
Each personality typeâ€”scolds, undecided women, prudes, coquettesâ€”becomes a Salamander, Nymph,
Gnome, or Sylph, respectively. In this segment, Pope introduces the supernatural forces that affect the action
of the poem, much the way that the gods and goddesses of The Iliad would influence the progress of the
Trojan War. Brownell, Eighteenth-Century Studies  These Machines I determined to raise on a very new and
odd foundation, the Rosicrucian doctrine of Spirits. Description[ edit ] The poem satirises a small incident by
comparing it to the epic world of the gods. He expertly balanced the two lines, often using a slight pause at the
end of the first line and a heavy stop at the end of the second line. Here Pope also describes Belinda's two
locks of hair "which graceful hung behind". Yet you may bear me witness, it was intended only to divert a few
young Ladies, who have good sense and good humour enough to laugh not only at their sex's little unguarded
follies, but at their own. Again the title of the poem bears literary reminiscent. The gentle satire was written to
reconcile quarreling families. When she demands that he restore the lock, however, it is nowhere to be found.
The verse form of The Rape of the Lock is the heroic couplet; Pope still reigns as the uncontested master of
the form. The description "heroic" was first used in the seventeenth century because of the frequent use of
such couplets in epic poems. Pope distributes his sentences, with their resolutely parallel grammar, across the
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lines and half-lines of the poem in a way that enhances the judicious quality of his ideas.


