
A SYNOPSIS AND REVIEW OF COME SEE THE PARADISE

Most of the characters in "Come See the Paradise" are Japanese-Americans who were thrown into prison camps at the
outset of World War II.

The forced evacuation and incarceration of over , Americans of Japanese ancestry or Nikkei in prison camps
â€” an act of legalized racism which directly violated their Fourteenth Amendment rights â€” remains one of
the darkest chapters of United States history. The increasing influx of Asian immigrants into the United States
and the economic rivalry with Japan have been met with increasing hostility against Asian Americans â€”
hostility perhaps exemplified by the death of Vincent Chin, a killing which many believe to have been racially
motivated. Not only did the Supreme Court uphold the constitutionality of the internment, but its decision on
the matter, Korematsu v. But one day, when Mr. Why are the two lovers so drawn to each other? While
probably intended as an avenue of identification for white, "mainstream" audiences, Jack proves to be a
distraction from the ethnic, cultural, and historical issues raised by the internment. McGurn gets a job working
as a "fish smasher. See also. Returning, ready to face his punishment for desertion, he is met by FBI agents,
who have identified "McGann" as being the McGurn wanted for his part in the arson of years before. This
review may contain spoilers. Since papa has already arranged a wedding for Lili with one of their own, he
fires Jack. Perceptions of the West as inherently racist for example, portraying U. On their first date, he leans
across the table and asks to kiss her, and she gives permission. Unfortunately, the interviewer neglected to ask
why no Nikkei-produced features depicting the camps predated Parker's. NOTES 1. Then, Pearl Harbor is
bombed and the Kawamuro family is sent to an internment camp somewhere in the desert. Jack occasionally
visits the camp on leave from basic training. Finally, in the s, the train arrives and Lily and Mini reunite with
Jack, who has served his time in prison and is now returning to his family. Don't even get me started on the
beautiful projection booth scenes. In the end, Jack's past as a union organizer, and not the camps, stands
between the couple and must be "resolved" before they can get back together. The historical prospective is the
facts leading up to the internment of West Coast Japanese nationals and Japanese-Americans just after the
Pearl Harbor attack. Advertisement Then Pearl Harbor is attacked and war is declared. A number of
documentaries have chronicled the subject, ranging from a TV report by Walter Cronkite to more critical
examinations by independent Asian American filmmakers. But much more fascinating than either Jack or Lily
is the character of Lily's brother, Charlie Stan Egi , whose imprisoned bitterness dramatically transforms him
from a contented U. But what is the viewer to learn from Parker's interpretation of history? He falls in love
with Lily, his boss' daughter. He goes AWOL to visit his family in the camp. He falls in love with his Japanese
boss's daughter. After a subdued scene in which Jack tries to reason with Mr. The first half is less powerful,
but still relatively well-made, though the script suffers from a few expositional issues. Barry Diller. They have
a little girl they name Mini, who looks more like an Asian-American than a European-American. The white
viewer may now be comfortably absolved of any responsibility for the legacy of U. And Mr. The dialogue and
mise-en-scene drop copious facts about the United States' racist past laws forbidding native Japanese from
becoming citizens or owning property, laws forbidding interracial marriage, wartime authorities singling out
the Nikkei while being more lenient towards German Americans and Italian Americans, the daily humiliations
of the camps, etc. Although we make much of our tradition of freedom in this country, we are not so clever at
understanding what freedom really means. But, the term "Asian American" is itself Eurocentric because it is
"an externally imposed label" that distinguishes some U. Lily does not have the controlling voice after all. I
didn't appreciate that approach in " Glory " - why couldn't the story of these black Civil War soldiers be seen
through their own eyes, rather than through the eyes of their white commanding officer? The camera, then,
sides with the spectator aroused by Asian female nudity, rather than representing Lily's perspective by
identifying with her arousal by Jack.


