
KUBLA KAHN

In Xanadu did Kubla Khan. A stately pleasure-dome decree: Where Alph, the sacred river, ran. Through caverns
measureless to man. Down to a sunless sea.

Among the marvellous creations - The Rime of the ancient Mariner, Christabel in two parts , Kubla Khan are
remarkable. The poem's claim that the narrator would be inspired to act if the song of the maid could be heard
was a belief that Coleridge held regarding Evans after she became unattainable to him. Together, they form a
comparison of creative power that does not work with nature and creative power that is harmonious with
nature. The Alph comes out of this fountain and flows for five miles through woods and valleys. Coleridge
took opium 'to check a dysentry' as well as for more recreational purposes. The image is further connected to
the Biblical, post-Edenic stories in that a mythological story attributes the violent children of Ham becoming
the Tatars, and that Tartarus, derived from the location, became a synonym for hell. The earliest pieces hold
no promise of these marvels. There was a deep, mysterious and fearsome chasm that slanted down a green hill.
It was a savage, holy and enchanted place, frequented by a woman desperately wandering about under a
waning moon in search of her demon lover. She is a figure of imaginary power within the poem who can
inspire within the narrator his own ability to craft poetry. Swinburne observes, Every line of the poem might
be subjected to the like scrutiny but the student would be none nearest to the master's secret. To pull the line
together, the "i" sound of "In" is repeated in "did". The Romantic view of the artist as an inspired but
tormented genius is vividly described in the last few lines. As a poet, Coleridge places himself in an uncertain
position as either master over his creative powers or a slave to it. Here Coleridge is dealing with the theory of
poetic inspiration. And lo! River, being a masculine symbol and caves being the feminine counterparts,
become the dual agents of dialectic creativity. However, the immediate response to the collection was to
ignore Christabel and "Kubla Khan" or simply to attack "Kubla Khan". Crewe Manuscript compared with: So
twice five miles of fertile ground With walls and towers were girdled round. The poem's speaker starts by
describing the setting of Emperor's palace, which he calls a "pleasure dome. The first stanza of the poem
describes Khan's pleasure dome built alongside a sacred river fed by a powerful fountain. And over it is cast
the glamour, enhanced beyond all reckoning in the dream, of the remote in time and space â€” that visionary
presence of a vague and gorgeous and mysterious Past which brooded, as Coleridge read, above the
inscrutable Nile, and domed pavilions in Cashmere, and the vanished stateliness of Xanadu. The final image
of the madman is an image of an inspired poet. So there are verbal resemblances in the versions of Plato,
Shakespeare and Coleridge. Five miles meandering with a mazy motion Through wood and dale the sacred
river ran, Then reached the caverns measureless to man, And sank in tumult to a lifeless ocean: lines 17â€”28
Kubla Khan hears voices of the dead, and refers to a vague "war" that appears to be unreferenced elsewhere in
the poem. The vision of the sites, including the dome, the cavern, and the fountain, are similar to an
apocalyptic vision. The sons of the Emperors of Abyssinia, except for the heir, were held prisoner there, to
prevent them from staging a coup against their father, until the Emperor's death. Coleridge, when composing
the poem, believed in a connection between nature and the divine but believed that the only dome that should
serve as the top of a temple was the sky. They, meanwhile, Friends, whom I never more may meet again, On
springy heath, along the hill-top edge, Wander in gladness, and wind down, perchance, To that still roaring
dell, of which I told; The roaring dell, o'erwooded, narrow, deep, And only speckled by the mid-day sun;
Where its slim trunk the ash from rock to rock Flings arching like a bridge;â€”that branchless ash, Unsunn'd
and damp, whose few poor yellow leaves Ne'er tremble in the gale, yet tremble still, Fann'd by the water-fall!
Together, they produced the radical experiments in style and content found in the Lyrical Ballads of  So twice
five miles of fertile ground With walls and towers were girdled round; 2. It's shadow fell midway on the river.
A Fragment". As a symbol within the preface, the person represents the obligations of the real world crashing
down upon the creative world or other factors that kept Coleridge from finishing his poetry. And yet there is
throughout a close correspondence between the metre, the march of the verse, and the imagery which the
words describe.


